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REVOLUTION PIPE BOMB 
LAUNCH
Thursday, March 13, 2008
7-10pm

PARTICIPANT INC
253 East Houston Street
New York NY 10002

Lisa Kirk and Jelena Behrend
Revolution Pipe Bomb
Limited edition fragrance, 2008
Edition of 3 (3AP), platinum
Edition of 5 (3AP), 14K gold 
Edition of 20 (3AP), sterling silver 

On Thursday, March 13, from 7-10pm, PARTICIPANT INC will launch Revolution Pipe 
Bomb, a collaborative limited edition by Lisa Kirk and Jelena Behrend, designed 
exclusively for PARTICIPANT INC. Fashioned in sterling silver, 14k gold, and 
platinum, Revolution Pipe Bomb is a hand-crafted precious metal decanter designed 
for this special edition of the fragrance, Revolution. 

The Revolution Pipe Bomb launch event will comprise a scripted environment that 
unveils this special limited edition. Conceived as the end result of several years 
of research and related works by Kirk that address the marketing of transgressive 
practices, Revolution Pipe Bomb is a luxury fragrance, produced in collaboration 
with Symrise Perfumers. Through research gathered from interviews with anonymous 
journalists, activists, and political radicals, Revolution fragrance was developed 
based on the memory of the smell of revolution. The final solution contains the 
odor of smoke, gasoline, tear gas, burnt rubber, and decaying flesh.

For this special limited edition, Kirk joined with Jelena Behrend to imagine a 
precious metal pipe bomb to contain a vile of this faintly aggressive fragrance. 
Elevating a makeshift device to a valued commodity, this bold and meticulously 
sculpted object, removed from the register of everyday violence, is held in reserve 
for the smell of Revolution. 

Samples and related packaging will be featured in a sculptural display unit 
reminiscent of Kirk’s recent smoking Revolution perfume laboratory, installed 
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upside down at PS1 Contemporary Art Center this fall. Related “marketing items,” 
including a silk-screened bandana (to be worn as face mask) depicting an exploded 
view of the Revolution Pipe Bomb will be featured, as well as other photographic 
elements derived from the Revolution project. 

Through the generosity of artists, PARTICIPANT INC co-produces limited edition 
artworks specifically intended to support the organization. A portion of the 
purchase of the editions is tax-deductible, and contributes directly to our 
program. Other PARTICIPANT editions include Lovett/Codagnone, Tony Oursler, and 
Shellburne Thurber. 

Jelena Behrend was born in Belgrade, Serbia. She moved to the United States in 
1988 and apprenticed for Hungarian master jeweler Gabor Nagy in Los Angeles, and 
in 1994, opened her own jewelry studio in LA. Her edgy, meticulously sculpted 
works of art have been featured in numerous magazines, movies, music videos, and 
have amassed an impressive list of celebrity enthusiasts including Lenny Kravitz, 
Madonna, Queen Nor, Jennifer Lopez, Emma Thompson, Pink, Iman, Hillary Clinton, 
Courtney Cox, and Drew Barrymore. In 1996, Behrend headed to New York, working in 
her private studio downtown for clients such as Barney’s New York, Barney’s Beverly 
Hills, and Barney’s Tokyo. Two years later, she opened Jelena Behrend Studio on 
the Lower East Side. Behrend has conceptualized and created collections for Donna 
Karan, Geraldine Laybourne and Oprah Winfrey, Neiman Marcus, and Kenneth Cole. 
Recent works have appeared on the covers of Numéro, Rolling Stone, and in the pages 
of the New York Times Style magazine, Vogue, and Interview.

Lisa Kirk received her BFA from the School of Visual Arts and her MFA from the 
University of California. Her solo exhibitions and projects have been held at 
PS1 Contemporary Art Center (a MoMA Affiliate); Galeria Comercial, Puerto Rico; 
Participant Inc, NY; and MOT International, London.  She has also contributed to 
North Drive Press, NY; Creative Time, NY; and Charlie, NY.  Her curated projects 
include LEGION, Bonds of Love, The Outlaw Series, and You. Reviews include 
Artforum, L’uomo Vogue, Plan B, The Guardian, Time Out London/New York, The New 
York Times, The New Yorker, New York Magazine, and Art Review.

Beverages generously provided by Christiania Vodka and Grolsch.

QuickTime™ and a
TIFF (Uncompressed) decompressor

are needed to see this picture.

 

PARTICIPANT INC’s exhibitions are made possible with public funds from the New York State Council on the Arts, a 
state agency.

This program is supported, in part, by funds from the New York City Department of Cultural Affairs.

PARTICIPANT INC receives generous support from the Harriett Ames Charitable Trust, Bloomberg, Brown Foundation, 
Foundation 20 21, Foundation for Contemporary Arts, The Andy Warhol Foundation for the Visual Arts, and numerous 
individuals.

PARTICIPANT INC is located at 253 East Houston Street, between Norfolk and Suffolk Streets on the Lower East 
Side. Subway: F/V to Second Avenue, Allen Street exit. 
www.participantinc.org
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Lisa Kirk’s Project: Revolution!
By Frederick Janka

In 1899, Norwegian-American economist and sociologist Thorstein Veblen published his Theory of The 
Leisure Class, a description and critique of the rise of the nouveau riche, the leisure class, the child of the 
Industrial Revolution. Veblen establishes a historical link to the past of nobility and clergy, suggesting an 
aspect of human nature to class division of work and idea of the image of wealth. Lisa Kirk, artist-curator-
cultural-archeologist, indirectly unearths this concept from within our own culture of excess, greed, and 
war - our new leisure class - bringing attention to our symptoms of consumerism.1 Kirk’s artwork falls under 
the catch-phrase criticism of rampant consumerism, the result of complicating Veblen’s conspicuous consumption with the 
idealism of revolt (think idealisms and failures of ’68, the Zapatistas, the 2002 film The Revolution Will Not Be Televised), 
the creation of art objects, and the critique of our market driven art world.2

Kirk presents us with pop-trash, the detritus of our culture, glamorized as overly desirable commodity. Revolution! is an 
extensive and ongoing investigation that uses an archaeological approach to the present to expose our nature as simply 
consumers of objects and ideas. Kirk has pulled the vocabulary of reference for her project Revolution! from war, popular 
entertainment, middle-class America and the sentiment of nostalgia for revolt. Revolution! is chuck-full of cultural symbols, 
whose meanings have been complicated by the artist to not only be about violence and the appeal of something different. 
These objects purposefully address our own desires for wealth and happiness. These are the true objects revealed to us as 
they are, not as we see them. Think about it, do we truly know what we see, or even what we want? The AK-47 is not a gun, 
it is a shiny perfume bottle; it is money, power, and social status.

“Humanity the most savage of all species” announces Kirk’s shiny gold billboard. Shot up by a corrections 
officer with bullets designed for prisoner riot control, this piece could double as a subtitle to this exhibition 
as it suggests that the artist has an underlying motive. This is a deeply personal exhibition essentially 
about us, not necessarily intended for us - perhaps more for the entertainment of the artist - but we are 
all implicated with the seductive physical texture and inferred value of her objects.  What we are seeing is 
a collection of fetish objects from a virtual revolution in which our desires have become our weapons and 
our weapons our desires. The Urban Decay brand makeup-on-linen paintings have been shot up as well, 
this time by the artist with a paint ball gun. They were then burned. These minimal pieces are a mix of the 
politics of body image and violence; a nod to Art History’s Niki de Saint Phalle’s shooting paintings, Yves 
Klien’s fire paintings, and the destruction of the beautiful art object. Yet these pieces are somehow still 
beautiful. This is a cookie cutter revolution ready for consumption. This is an invitation appealing to the 
most revolutionary within us all with a shiny bling-bling smoking cash register and glittering cast AK 47’s.3

1  I think that the term nouveau riche is dated in 80’s excess and our current millennium and post 9/11 excess demands its own term. 
2  Conspicuous consumption is defined as the lavish spending on goods and services, which are acquired mainly for the purpose of displaying 
wealth, with the goal of attaining or maintaining social status.
3  Bling-bling is the imaginary sound light makes bouncing off of a diamond. Referring to predominance for excess also to a lifestyle built 
around excess spending and ostentation associated with rap and hip-hop culture internationally.
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3.11.09 — The Gallery as Gated Community
Topics: Invisible-Exports, Kisa Kirk, Maison des Cartes

First flooding displaced 90 percent of southeast Louisiana. Now some ten million homeowners are 
“underwater,” and many may simply abandon ship. See a pattern? Before global warming raises sea 
levels on the Lower East Side, Lisa Kirk wants you to get a piece of the action. At Invisible-Exports, you 
have until March 29. Better act now.

So what’s NEW!Your first challenge is, literally, to get in on the ground floor. Her House of Cards packs 
snugly into the gallery’s already tunnel-like space, where it took ten days to assemble. A beach chair 
rests by its door, for what passes as leisure. From there, watch the abandoned tires on the roof, bend 
your head, and duck inside. A real-estate agent, available weekends or by appointment, will be happy 
to assist you.

The real-estate office has space out back, displacing the gallery owners. Clearly art and housing share 
the same bubble. You might sneak a peek at the manual that Kirk has prepared for her three-person 
staff, anticipating your every need—or, more likely, objection. It will teach you not to say much, but no 
matter. Grab a business card, look out for your wallet, and take a tour. On opening night, the diminutive 
but formidable head agent herself took charge, nonstop.

Kirk has constructed the monstrous shanty from found parts, including everything but playing cards. 
Rather, the title refers, among other things, to the unit’s fifty-two shares. Former construction barriers 
form the living-room table. Orange plastic netting serves as a hammock—no, excuse me, bedroom 
furniture—able to accommodate a six-foot resident. Lisa Kirk’s Maison des Cartes (Invisible-Exports, 
2009)And she has photographs to prove it. Besides, now that the Madison Square Tree Huts have come 
down, those displaced by Lower East Side art may not have many choices.

Eventually, shareholders will each carry away 
a fragment as a “unique artwork,” assuming 
they and it survive that long. Which piece? Co-
op boards are facing more and more disputes 
these days. First, though, the private residence 
will migrate to the Brooklyn Navy Yard—a 
gated community, of course. While the artist 
had planned to make the time share ready for 
occupancy after the show’s closing, she landed a 
site almost at the last minute. Those going into 
real estate had better think quickly and be ready 
to deal with homelessness.

Kirk has a history of art about capitalism, 
seen as a system for branding is own decay as 
luxury goods. Only shareholders get a peek at 
an additional installation—below the floorboards but not, I hope, underwater. It recreates, she lets 
on, a combination terrorist cell and shop for “custom-made” perfume, previously at P.S. 1. There the 
elaborate messages swamped the work and something of her sense of humor. This time the work’s bulk 
and conceptual layers could swamp almost anything, except its perfect timing. She needed capitalism 
to catch up with her.



w w w . i n v i s i b l e - e x p o r t s . c o m



w w w . i n v i s i b l e - e x p o r t s . c o m



w w w . i n v i s i b l e - e x p o r t s . c o m



w w w . i n v i s i b l e - e x p o r t s . c o m



w w w . i n v i s i b l e - e x p o r t s . c o m



w w w . i n v i s i b l e - e x p o r t s . c o m



w w w . i n v i s i b l e - e x p o r t s . c o m

Rhizome http://rhizome.org/editorial/fp/blog.php/588

1 of 1 4/2/08 3:43 PM

 

Teems Like Smell Spirit
By Marisa Olson on Tuesday, April 1st, 2008 at 10:53 am.

Who hasn't had the synaesthetic experience of a scent triggering a memory? Some argue that the sense of smell is among our 

body's strongest, and yet--"smellivision" aspirations aside--media culture revolves so much more around our eyes and ears. At 

present, New York's Lower East Side (a piquant sensorium, to be sure) is home to two olfactorily-driven projects. At nonprofit art 

space Cuchifritos through April 26th is a group show entitled, "If There Ever Was," featuring seven "extinct and impossible 

smells" that have been "re-created" by Koan-Jeff Baysa, Bertrand Duchaufour, Christoph Hornetz, Christophe Laudamiel, Patricia 

Millns, Steven Pearce, David Pybus, and Geza Schön. Some of these creators call themselves artists while some work as

scientists, engineers, or others with a vested interest in "olfactory images." For instance, botanist James Wong created a 

hyperreal scent equivalent to a bouquet of extinct flowers, calling attention to art's ability to invoke the absent, fantastical, or 

what cannot otherwise be said or seen. Neighboring nonprofit Participant, Inc is also supporting artists' exploration of the interface 

between sight and smell with Lisa Kirk and Jelena Behrend's Revolution Pipe Bomb project. The work was initially conceived as a 

fragrance by Kirk, who then approached Behrend to produce it as a special limited edition in the form of "a precious metal pipe 

bomb to contain a vile of [a] faintly aggressive fragrance." The perfume's core elements were determined after interviews with 

war journalists, activists, and others who've been on the frontlines of revolutions. It bears hints of "smoke, gasoline, tear gas, 

burnt rubber, and decaying flesh." Doesn't that make you wish this website was scratch-and-sniff? In all seriousness, this project 

explores the important subject of the commodification and marketing of violence and like Wong's imagined bouquet, makes the 

issue "more real than real" by addressing it in the realm of the senses. If you're in New York, follow your nose downtown. - 

Marisa Olson

Lisa Kirk and Jelena Behrend, Revolution Pipe Bomb, 2007 
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Comments

No comments yet.
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