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First Look: keyon gaskin
NEW YORK

by Dana Kopel

ADVERTISEMENT

Focusing on the institutional context of performance art, keyon gaskin
critiques the racialized and gendered power structures that underpin the
contemporary art system. In lieu of a bio, the young Portland-based
artist provides a single sentence: “keyon gaskin prefers not to
contextualize their art with their credentials.”  In its not a thing, which
debuted in 2016 at American Realness, an annual festival of
contemporary performance at the Abrons Arts Center in New York, the
artist walked about the foyer and nearly disappeared within the
darkened theater, then urged audience members to stand onstage. As is
often the case with gaskin’s work, the performance began informally
and ended when the artist said so—no fanfare, no applause, art’s
sustained intensity diffused by nonchalance.

Presented in May 2017 at New York’s Ludlow 38, this is for you. / you
are a community. / this is my performance. / you are my material. / this
is a prison. / leave when you want. began with an instructive prelude.
The artist, dressed in black sweats and heels—a look combining
nondescript streetwear with femme aesthetics—moved among viewers
clustered against the small gallery’s walls and rearranged them largely
through gesture: a pointed finger suggested that someone take a seat on
the floor; hands on the shoulders of another recommended a shift in
placement. The point of this exercise, one gradually inferred, was to
allow everyone to see the performance clearly. These spatial
adjustments also drew attention, if only in a coded manner, to a range
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of identity markers: race, gender, social standing. Moreover, gaskin’s
almost nurturing focus on the few black audience members emphasized
the overwhelming whiteness of the crowd—and, by extension, of the
art world.

In the latter half of this is for you, gaskin moved and danced through
the space to the sound of pop and hip-hop tracks chosen through a
mobile phone in real time. Toward the end, a handful of audience
members—all young, white men—were recruited to carry gaskin
around the gallery, as Lil Uzi Vert’s song “XO Tour Llif3” (“Push me
to the edge / All my friends are dead”) played through speakers. The
artist writhed in the men’s arms, struggling against their support,
though remaining dependent on it, in order to underline a tension
between violence and care that ran through the piece. At once generous
and confrontational, this is for you generated a fraught intimacy
between performer, participant, and spectator.

At this year’s American Realness, gaskin premieres [a swatch of
lavender], which comprises solo performances and collaborations with
artist Hayley Silverman and choreographer Will Rawls, among others.
The work, which also includes a text composed with writer and artist
sidony o’neal and writer Litia Perta, explores how identities accrue
meaning through relationships and interactions.

Related posts

MAGAZINES

Jeffrey Gibson on
Rebecca Belmore
by Jeffrey Gibson

Rebecca Belmore often
considered what defines an artist’s
work as Indigenous long before
that topic was on most people’s
minds. In her performances, she
goes directly into trauma, pain,
fear, and sadness, but always
while gathering force and
presenting a strong female
Indigenous body. READ MORE

NEWS

Emotions for Hire:
David Levine at the
Brooklyn Museum
by Alex Bienstock

David Levine’s exhibition “Some
of the People, All of the Time,”
features a timely, anxiety-
inducing Brechtian meta-
performance that risks being too
clever. READ MORE

MAGAZINES

Inner Workings
by Sarah Resnick

In the way that Conceptual art is
often about art and art-making,
Moriah Evans’s dances are about
dance. READ MORE

NEWS

Lucky Thirteen: The
Coil Festival’s Final
Edition
by Eric Sutphin

The Coil Festival proved to be a
well-constructed, dynamic tribute
to the legacy of P.S.122, as well
as a glimpse into the future of
Performance Space New York.
READ MORE

https://adserver.adtechus.com/?adlink/5178.1/3029569/0/529/AdId=10543480;BnId=3;itime=492128153;key=key1%2Bkey2%2Bkey3%2Bkey4;gdpr=0;
https://www.artinamericamagazine.com/news-features/magazines/jeffrey-gibson-rebecca-belmore/
https://www.artinamericamagazine.com/news-features/magazines/jeffrey-gibson-rebecca-belmore/
https://www.artinamericamagazine.com/author/jeffrey-gibson/
https://www.artinamericamagazine.com/news-features/magazines/jeffrey-gibson-rebecca-belmore/
https://www.artinamericamagazine.com/news-features/news/emotions-hire-david-levine-brooklyn-museum/
https://www.artinamericamagazine.com/news-features/news/emotions-hire-david-levine-brooklyn-museum/
https://www.artinamericamagazine.com/author/alex-bienstock/
https://www.artinamericamagazine.com/news-features/news/emotions-hire-david-levine-brooklyn-museum/
https://www.artinamericamagazine.com/news-features/magazines/inner-workings/
https://www.artinamericamagazine.com/news-features/magazines/inner-workings/
https://www.artinamericamagazine.com/author/sarah-resnick/
https://www.artinamericamagazine.com/news-features/magazines/inner-workings/
https://www.artinamericamagazine.com/news-features/news/lucky-thirteen-the-coil-festivals-final-edition/
https://www.artinamericamagazine.com/news-features/news/lucky-thirteen-the-coil-festivals-final-edition/
https://www.artinamericamagazine.com/author/eric-sutphin/
https://www.artinamericamagazine.com/news-features/news/lucky-thirteen-the-coil-festivals-final-edition/


Newsletter
Receive insider information from the art world every
week.

CONTACT US  ADVERTISE  TERMS OF USE  PRIVACY POLICY  SUBSCRIBE  BACK ISSUES

!!!

© 2018 Art in America. All Rights Reserved.

http://www.artinamericamagazine.com/newsletter/
https://www.artinamericamagazine.com/contact-us/
https://www.artinamericamagazine.com/advertise/
https://www.artinamericamagazine.com/terms/
https://www.artinamericamagazine.com/privacy/
https://w1.buysub.com/servlet/OrdersGateway?cds_mag_code=INA
https://www.artmediaholdings.com/shop/
http://www.facebook.com/pages/Art-in-America/26907869949
https://twitter.com/artinamerica
https://www.artinamericamagazine.com/feed/

